
When for the last two weeks of July, half Winona’s
seminarians chose to follow the Seminary’s sec-
ond summer Literature seminar, given as in 1996

by Dr. David Allen White and Lieutenant-Commander

Matthew Childs, some of them may have wondered to begin
with why they were studying non-Catholic literature, but all
of them knew why by the end – the classics, ancient and
modern, are an unrivaled school of life and human nature.

In olden times, every young man entering the Seminary
would have been given with his high school education some
grasp on these human studies, or humanities as they used to
be called, and these human studies such as literature, histo-
ry, music used to be a fair preparation for divine studies. But
now, because of materialism, those old humanities have
been pushed to one side to make way for a host of sciences
and pseudo-sciences: physics, chemistry, mathematics, com-
puters, mechanics, engineering, technology, and many unfit
to be named. Man is building a New World Order. None of
the studies that used to help prepare Catholic priests are of
any further use. Sophocles must give way to software.
Hamlet is pushed out by hardware.

But how can a computer nerd be turned into a human
being ready, with Holy Orders, to hear confessions? All of
these sciences of matter and machines put together give no
understanding of the human heart or mind or soul, in fact
these “sciences” scorn to study such “unscientific” phenom-
ena. Such is the pride and blindness of modern man. He is
making life a hell on earth because he has so little idea of
what goes on in his own heart, in his family, in his society.
His notions of what is “human,” heaven help him, he draws
mostly from Hollywood and the media and jungle schools.

love, death and finally religion. This is not surprising,
since these factors are central to the human quest for
truth, and they converge in Catholicism, the only com-
pletely sane way of understanding the world.

Walker Percy (1916-1990) was a Catholic southern
novelist, born in Alabama, who spent most of his life in
South Louisiana. His conversion to Catholicism came
soon after a severe bout with tuberculosis which caused
his early withdrawal from a promising career as a physi-
cian. He stated in his letters that the four defining points
of his life were the suicide of his father (several members
of his family had killed themselves), his own illness, his
conversion and his marriage. 

Percy saw clearly that the ills besetting modern man
were a result of the existentialist rejection of God (the
Ultimate Meaning) and thus of meaning itself. He was

philosophically inclined, and this
inclination led him to a deep 
study of the science of symbols:
What makes things have meaning
in the first place? How do we 
communicate these meanings
through words? 

His thesis is that, for modern
man, the most important words
(e.g., love, good, evil, freedomand
most importantly God) have lost
their meaning through vain and
useless repetition. They are
stripped of their real or significant
content. Without meaningful con-
sideration and communication of
these ideas, man’s life becomes

He is a moviegoer, though of course he does not go
to movies,” says Binx Bolling, the central char-
acter of Walker Percy’s The Moviegoer, about the

nice young man on the Greyhound bus bound for New
Orleans on Shrove Tuesday. This statement, taken out of
context, seems quite nonsensical, but in fact it is a key to
understanding the novel itself as well as Percy’s ideas
about the life of modern man.

The Moviegoer, written in 1961, is set in New
Orleans, LA, from Wednesday in Sexagesima week until
Ash Wednesday. In it unfolds the story of Binx’s “search”
for a meaningful existence, almost despite himself, amidst
the meaningless “everydayness” – really existential despair
– of modern life. Binx is a 29-year-old New Orleans stock-
broker, “the last and sorriest scion of a noble stock,” who
floats through life, half-heartedly fighting the “everyday-
ness” by dallying with his secre-
taries, watching television and of
course going to movies. 

He is frequently castigated by
his Aunt Emily, a true stoic southern
lady, for his meandering existence
and his waste of time and talents,
but in fact her own life and her
ambitions for his are mired in the
same meaningless swamp. She rec-
ognizes the problem, but she is
oblivious to its solution because she
never understood the principles
which gave her her southern culture
and her manners. Binx, on the other
hand, has an inkling of reality
through an upsetting contact with

Putting Humanness Back into Humans
Seminarians Delight in Seminary’s Second Book Camp

Faith Transcending “Everydayness”

These are his
paradigms of
human nature!

Now a
young man
arriving today
at the Seminary
does have the
Catholic Faith,
which gives
him a different
set of para-
digms. But
how is he
going to inte-
grate the Gospel with Hollywood? Even if he himself never
watched a film, his human environment consists largely of
human beings who have little but Hollywood films and video-
tapes in their hearts and imaginations. The problem is so grave
that at Vatican II that environment wrenched the structural
Church off its hinges, so to speak….

With the Seminary’s tight schedule and pressure of divine
studies, there is a strict limit to what it can do to make up for
the humanities lost in boys’schools today. However,
Archbishop Lefebvre’s Seminary Ruledoes encourage semi-
narians to undertake in their summer vacation studies of their
own to supplement their school-year studies, so what the
Seminary in Winona did in 1996 and now again in 1999 was
to organize a supplementary course of literature with masters
from outside.

Dr. David Allen White, Professor of Literature at the
Naval Academy in Annapolis, MD, is well-known to seminari-
ans, to readers of VERBUM and now to Catholic audiences
throughout the United States, for his spell-binding lectures, on
Shakespeare in particular. He was aided again this time by a
former pupil of his in Annapolis, LCDR Matthew Childs, U.S.
Navy officer now preparing also for a career of professing lit-
erature. Seminarians were lucky to have such masters, and
learned much from them.

This VERBUM contains separate articles on the classic
authors presented on this course, because it is not only semi-
narians who can find useful a solid grounding in human nature
to help them resist being swept away in the storm-winds blow-
ing from Vatican II, and still rising.

The course began from an anchorage in the ancient world
of the Greeks over 400 years before Our Lord’s coming:
Oedipus Rex, one of the most famous of Greek tragedies.
“Tragedy.” The word is a whole programme. Life is serious,
not silly. It is laden with misfortune, but that misfortune has its
place in an order to which man must submit. Suffering teach-
es. Suffering can elevate. Let pride not make man rear up
against that higher power which is outside him and above him.
He will only be crushed until he has the wisdom to submit.

The course jumped 2,000 years to England’s
Shakespeare. Firstly Dr. White presented the mechanics of
English verse in two of the Bard’s sonnets, mechanics almost
completely unknown to seminarians who have learned only to
despise poetry! Good heavens, they discovered, it has rhyme
and reason!

Then in the longest single series of lectures in the course,
Dr. White plunged into the complexities of Hamlet,arguably
the most famous and interesting of all Shakespeare’s plays.
The Prince of Denmark is a character poised between the
medieval and modern worlds, torn by doubts, paralyzed in
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Of all Shakespeare’s plays, none are so close to 
portraying modern man’s ideal hero as is Hamlet.
Summarize Hamletand one has the initial plot for

almost any “box-office hit” in the past 30 years. The young
hero is forced by circumstances to rebel against the 
oppressive superiors of corrupt society. His qualities are
invariable: his humor is cynical, his intelligence arrogant,
and his will defiant. Consider Harrison Ford in Star Wars or
Mel Gibson in Lethal Weaponamong others. What a con-
trast to the humble erudition and gentle firmness of the true
heroes such as the Jesuit priest and martyr St. Edmund
Campion! Hamlet is the first appearance of this new kind of
hero, because Shakespeare was the first Catholic playwright
to deal with a brand new problem arising in Western 
civilization – how is one to be a hero in a society fallen
away from God?

For if a society is healthy, the young heroes are not
rebels. For instance, boys aspire to be policemen and fire-
men, while girls hope to be nurses and mothers. Likewise,
in a healthy society, young rebels are
not heroes. But what if “something is
rotten in the State of Denmark?”  What
if a society looks good but deep down
is rotten with apostasy, as a Catholic
like Shakespeare knew his Elizabethan
England to be? What does the hero do
then? It was an agonizing question for
the young Catholic men all around
William Shakespeare. One thinks of
the Gunpowder Plot, in which a small
band of Catholics tried to blow up the
British Parliament.

Broadly speaking, there are three
answers. The fully Catholic answer is to
render good for evil, as did St. Edmund
Campion and the English martyrs who
laid down their lives to fight the root of
the problem, England’s apostasy. What
one might call the semi-Catholic answer
is to take up the sword and render evil
for evil, which is Hamlet’s answer,
causing, realistically, his own death by
the sword. The third answer is the Hollywood answer – the
young hero lashes out in an entirely praiseworthy fashion
because society is entirely to blame, and he rather triumphs
than perishes by the sword. Thus the young rebel has
become natural. A Catholic can thus say that the modern
world is punished for its deep-down apostasy by the open
and unnatural alienation of its youth.

The play Hamletis a milestone on this road to 
apostasy. For while Shakespeare shows in the play a fully
Catholic grasp of the moral structure of the universe, with
human nature being liable to temptation and, if it falls, being
then ravaged by sin, at the same time Shakespeare unques-
tionably glamorizes the young rebel-hero slashing at rotten
Denmark, perhaps because for a brief while his own frustra-
tion at rotten England became too strong. However,
Shakespeare did not so lose grip on reality as to pretend like
Hollywood that rebellion is natural or painless: the final 
curtain of Hamletdrops on a stage strewn with corpses.

As the play begins, Hamlet’s father, the king, has
already been murdered by his uncle, Claudius, who in
turn has now married Hamlet’s mother Gertrude. Hamlet
must struggle, not only with the pain of his father’s death,
but also with his mother’s too hasty marriage. Two rea-
sons increase the effect of this double blow on Hamlet.
Firstly, as Dr. White pointed out, the seeds of doubt and
skepticism, sown during his studies at Wittenberg (where
Luther posted his revolutionary 95 theses), had already
unhinged his naturally thoughtful mind. The result of
Hamlet’s education is reflected in a poem he writes to his
sweetheart, Ophelia:

Doubt thou the stars are fire,
Doubt that the sun doth move;

Doubt truth to be a liar,
But never doubt I love.

Hamlet has become the skeptic par excellence;he leaves
himself only one support, the power of love. Secondly,
this power of love proves itself shallow and illusory by

Gertrude’s quick and incestu-
ous remarriage. His ideals
shattered and his heart torn,
Hamlet meets his father’s
ghost, who spurs him to
revenge.

The character and cir-
cumstances of Hamlet thus
far could be the work of any
20th century movie-director.
But here the similarity ends.
Shakespeare has placed
Hamlet in a realistic world
and he insists on developing
Hamlet’s personality honest-
ly. Whatever Hamlet decides
to do, that decision will be
subject to the Divine and
Natural Laws.

Hamlet agrees to
revenge his father. He does
not act immediately. With his
guiding principles and his

ideal of love all thrown into question, Hamlet’s will is
paralyzed. Action and even existence itself become
meaningless. His agonizing over the purpose of life leads
him to contemplate suicide in the immortal speech: “To
be or not to be, that is the question” (III, i).

Hamlet nourishes his will by fostering his hatred for
his uncle. Hamlet’s resistance to grace is characterized
by his bitterly crushing the innocent Ophelia. Love ban-
ished, hate intensifies to the point that he even passes
over a chance to kill his uncle praying in the chapel
since he fears that Claudius may then go to heaven
rather than hell.

The pivotal point in Hamlet’s downfall, said Dr.
White, is the murder of the spying Polonius. Hamlet, driv-
en by his passions, strikes a lethal blow without any fore-
thought. As his reason has not governed his passions, his
passions will begin to govern his reason. The next time
Hamlet kills, it is with forethought as he coldly calculates

the deaths of two
meddling school-
mates. Hamlet’s tragic
flaw, fostered by his
doubt, is wrath.
Unsurprisingly, the
play ends in poison,
blood and murder.
Hamlet idealists usu-
ally ignore this bloody
side of their idol.

Modern critics
find especially embar-
rassing his treatment

of Ophelia, which to them is inexplicable. The full signifi-
cance of Ophelia’s character is lost on them. Ophelia must
suffer because she is a mirror of Hamlet’s soul. When she
first appears, she is beautiful and innocent: a sign of
Hamlet’s nobility and goodness before he went away.

When Hamlet returns with his theories of doubt and
his despair, Ophelia is thrown into anguish. After

Hamlet, in a rage, murders Polonius, Ophelia is
insane. Hamlet, with full deliberation, has his

schoolfellows killed;  Ophelia is dead. Moral
blindness keeps liberal minds from seeing how
sin of itself leads to further sin. To this one

might argue that in the last scene Hamlet does seem some-
what reformed, that he is less vindictive. He certainly did
not intend his mother’s death. Even so, this only accents the
deadliness of sin which swells in power and overwhelms the
sinner with its unforeseen effects.

Contrast the dismal picture above with the films of
Hollywood. For example, in the Star Wars trilogy, Luke
Skywalker is advised to “search his feelings.”  He does so,
is guided by them, finds the inner strength to overcome his
enemies, and consequently saves the galaxy – a simplified
summary but essentially accurate. Did not Hamlet “search
his feelings?” Was not he guided by his heart? Did not
Hamlet also try to rely on his own inner strength rather than
on the grace of God? Yet Hamlet saved neither Denmark
nor himself, let alone the galaxy. The reason for this wide
discrepancy in the two endings is that Hamletis realistic.
Star Wars is unreal. It is unreal, not so much because of its
light-sabers and light-speed, but because the plot shows
man’s salvation as coming from within, from “searching
your feelings.”  Such ideas are, theologically, a rejection of
God and deification of man. Philosophically, they are a
denial of reality. They will lead men not to happiness but to
despair and to hell. Based on the same principles, even the
“realistic” shows (such as television’s unending stream of
courtroom and emergency-room dramas) are just as unreal
as Star Wars,and they are consequently bad entertainment.

As one might expect, the modern interpretation of
Hamlet renders him a hero. He is the prototype of the witty,
cynical, rebellious teenager who has all the answers; it is
only that no one understands him. This modern interpreta-
tion of Hamlet is a dream. To consider a rebel as a hero is a
perversion of the natural order. It is conceivable only in a
corrupt society rejecting God’s dominion. Hamlet is not a
hero but a failure; the answer to apostasy and its social con-
sequences must be sought elsewhere.  An apostate people
can only be brought back to the Faith and sanity through the
prayer and sacrifice of fervent Catholics. “We have made a
league – cheerfully to carry the cross you shall lay upon us,
and never to despair your recovery. The expense is reck-
oned, the enterprise is begun; it is of God, it cannot be with-
stood” (Campion’s Brag). 

The only portrait of William Shakespeare
made in his lifetime

Champion or Failed Campion? 
Shakespeare’s Hamlet

Hamlet and Horatio ponder the transience of life at
Ophelia’s grave in a painting by Eugène Delacroix.

Rev. Mr. Christopher Darby (right) and fifth-year
seminarian Adam Portugal pick raspberries in the

Seminary orchard. This year, volunteers used various
fruits to make 272 quarts of jam which supply the

Seminary tables throughout the year.

“We have made a league – cheerfully to

carry the cross you shall lay upon us,

and never to despair your recovery.

The expense is reckoned, the enter-

prise is begun; it is of God, it cannot

be withstood” (Campion’s Brag).

St. Edmund Campion, Jesuit priest and martyr



suspect Dimmesdale to be the culprit
and then discovers the truth, cruelly
plays on Dimmesdale’s guilt and leads
him into the blackest despair. On the
verge of breakdown, Dimmesdale turns
to Hester for help, and the two plan an
“escape” from Boston in order to live
happily together with their daughter
Pearl. But in the climactic scene,
Dimmesdale, after preaching the sermon
for a great holiday, changes plans and
mounts the platform on which Hester
was sentenced, and he calls Hester and
Pearl to join him. He acknowledges to
the entire town that he too is guilty and
accepts responsibility for his sin. Thus,
exposed as an adulterer and broken by

the intense sufferings he has undergone, Dimmesdale,
repentant and hopeful of God’s mercy, collapses and dies on
the platform.

In writing The Scarlet Letter, Nathaniel Hawthorne
expressed his own internal conflicts. He was torn between
the Puritanism of his ancestors (with its rejection of order
and hierarchy) and the Catholicism of the Rome he admired
(with its affirmation of order and hierarchy). Hawthorne
saw that Puritanism was a contradiction. The Puritans mag-
nified the gravity of sin to the exclusion of God’s mercy by
Calvin’s horrible doctrine of Predestination. In magnifying
sin, the Puritans rejected the means – namely, confession
and penance – of remedying sin. The results were despair or
hypocrisy, not real fruits of holiness. Hawthorne was
obsessed with the concept of sin and the need for forgive-
ness; and in his novels, especially The Scarlet Letter, he
expressed some Catholic notions regarding sin, the need for
confession and the mercy of God.

To believe that nothing is more beautiful, profound,
sympathetic, reasonable and manly than Christ” and
“The only possible way to unite with Christ, and

have any sort of comfort or joy in this life, is by suffering”...
these are the two principal themes which dominated
Dostoevsky’s thought from the time he wrote Notes From
Underground,in 1864, until his final novel, The Brothers
Karamazov, written a year before he died.

Fyodor Dostoevsky (1821-1881) is considered by many
to have had, next after Shakespeare, the greatest grasp of
human nature of any author. He was epileptic and endured an
enormous amount of emotional suffering throughout his life,
thus developing an acute understanding of the human psy-
che. With his devotion to Christ and his idea of redemptive
suffering, he saw human nature as it truly is, in itself and in
relation to God. He saw clearly the horrific results that the
Socialist ideas being circulated throughout Russian society in
his time would have. In his novels, he “holds up the mirror to
nature” to show people as they really are and where they are
heading. His novels are populated with some of the most
insanely passionate, uncontrollable, unpredictable and 
tortured characters ever created. He shows reality – whether
people want to admit it or not. Dostoevsky’s characters 
perform externally what many “normal” people only think of
doing internally. To his horrified critics he wrote, “As for me,
all I did was carry to the limit what you haven’t dared to
push even halfway....”

Notes From Undergroundis divided into two parts. In
Part I, set in 1864,
the “anti-hero”
rants about his
ideas and frustra-
tions. He is a sick,
unhappy man, full
of contradictions.
Dostoevsky saw
that modern man
was, generally, not
heroic or noble but
mean, pathetic and
self-conscious.
Self-consciousness
and self-centered-
ness are two princi-
pal characteristics
of modern man,

who has turned away from God, Who is Goodness, Truth
and Beauty, and turned into himself. Thus, man has found
himself – corrupt, lying, nasty and full of doubts. He is
interiorly frustrated and bitter, desiring to crush and domi-
nate others

In Part II, set in 1848 (he is recalling the past) this is
precisely what the “Underground Man” did to a young
prostitute, Liza. Finding a soul more vulnerable than him-
self, he crushes her in order to flee from the real, loving
relationship which she offers him. Like all selfish souls, he
is terrified by the possibility of true love for another.
Because he would have to give himself, sacrifice himself
for someone else, it would mean responsibility, commit-
ment and giving up his own will. Charity is constantly giv-
ing, and selfishness cannot abide that – it wants everything
for itself. Hence he spurns and insults her, rationalizes his
actions and returns to his wretched, self-centered little
world. Fourteen years later, that is where he is still, as was
seen in Part I.

Dostoevsky wrote Notes From Undergroundin 
reaction against a popular contemporary novel which was
propagating Socialist ideas. Dostoevsky found these so
offensive that he decided to show how destructive they
were – from both the religious and natural points of view.

The three principal ideas of the offensive novel were:
1. Total reliance on reason to solve all problems. 
2. Absolute Determinism (i.e., there is no free-will), 
leaving man no longer responsible for his actions. 3. The
placing of man’s ultimate purpose in the creation of a
material paradise on earth. Dostoevsky shows their disas-
trous results in the person of the “Underground Man.”

First he shows an educated man who believes all he is
supposed to believe, yet is still superstitious, emotional and
contrary. Humans are NOTalways reasonable! Second, he
shows a man constantly going against the grain, refusing to
be “a cog in the machine” – even when it means greater
suffering on his part. Men would rather assert their free-
will than give it up and become good, comfortable little
robots. Third, he shows the need for Christ, for a more pro-
found reason to live than material considerations. There IS
a very real spiritual dimension to man, and, in spite of all
attempts to suppress it, it keeps reasserting itself.

The final idea which Dostoevsky condemns is that of
romantic idealism. He shows how, though men may feel a
“universal benevolence for all mankind,” they are cruel and
heartless to individuals. “Universal benevolence” is thus

During the Seminary trip to Boston
in the summer of 1998 (see VER-
BUM #71) the seminarians visited

“ The Wayside,” an historic home once
owned by the great writer of Puritan New
England, Nathaniel Hawthorne. So it was
certainly fitting that the seminarians would
now study at the Literature seminar
Hawthorne’s most famous work, The
Scarlet Letter, in order to gain a better
insight into the Puritanism which is so
embedded in American culture. And as
LCDR Matthew Childs showed, The Scarlet
Letter(written in 1840) is a striking indict-
ment of Puritanism’s warped notion of
Original Sin and its inevitable fall into con-
tradiction and despair.

The Scarlet Lettertakes place in 17th century Boston.
Hester Prynne, the novel’s heroine, has been convicted of the
crime of adultery, although her accomplice remains unknown.
Hester, refusing to reveal his identity, must bear the ignominy
of wearing a scarlet letter “A” upon her breast as a symbol of
her sin for “the rest of her days.” She must now raise alone
her daughter Pearl, the child of this adulterous union. Her 
husband, presumed to be dead, arrives in Boston after a long
absence and soon learns of Hester’s infidelity. Seeking to dis-
cover the identity of her accomplice so as to inflict revenge
upon him, he forces Hester to keep his own identity a secret
and assumes the character of a physician, Roger
Chillingworth.

Chillingworth befriends the town’s young minister,
Arthur Dimmesdale, who in reality is Hester’s adulterous
companion. Dimmesdale, tortured by his own guilt, is racked
with feelings of shame and hypocrisy, and soon his health
begins rapidly to decline. Chillingworth, who begins to 

LCDR Childs pointed out that The Scarlet Letterreally is
about Arthur Dimmesdale’s journey from sin through the inte-
rior torture brought on by his guilt, to his final acknowledge-
ment of his sin. It is Dimmesdale who learns that the only way
to overcome sin is by mortification and penance (which he
begins to practice in earnest). However, confession of sin and
penance are empty without the grace of Our Lord Jesus Christ
and His true Church. Dimmesdale, in his despair, recognizes in
a way the emptiness and uselessness of the Puritan concept of
“confession” and says to Chillingworth: 

“Or, – can we not suppose it? – guilty as they
may be, retaining, nevertheless, a zeal for God’s
glory and man’s welfare, they shrink from dis-
playing themselves black and filthy in the view
of men; because, thenceforward, no good can be
achieved by them;no evil of the past redeemed
by better service.”

Hester, meanwhile, has learned nothing from her sin.
Relying on her own natural strength, she survives her ordeal to
the point of winning the grudging respect of the community.
Nevertheless, she clings to the Romantic ideal where emotions
rule over reason, and she still considers that her adulterous
union with Dimmesdale was somehow “sacred.” But by this
time, Dimmesdale, although physically weak, has grown
strong in character. He, in fact, achieves his final triumph in
what appears to be his darkest hour. By calling Hester and
Pearl to join him on the platform, Dimmesdale acknowledges
his sin and overcomes his despair. His final words to Hester
reflect his transformation, and they express the Catholic notion
that forgiveness comes not without suffering.

Nathaniel Hawthorne clearly saw the problems inherent in
the Puritan system. In The Scarlet Letter, he gives glimpses of
the answer to these problems but does not give a final solution
because he quite simply did not have one. He remained
trapped between his Puritan background and the Catholic
notions which he found so compelling; so he never discovered
the true answer. What Nathaniel Hawthorne was unable to
achieve, however, his daughter Rose did achieve. Rose Haw-
thorne Lathrop converted to Catholicism with her husband 27
years after her father’s death. She later became a Dominican
tertiary and founded the Dominican Servants of Relief in order
to care for cancer patients. Thus, the seeds of Catholic ideas
which appear in Nathaniel Hawthorne’s writings found full
bloom in his daughter Rose, who, unlike Hester Prynne, could
say with the Psalmist: “ The Lord taketh pleasure in them that
fear Him; and in them that hope in His mercy” (Ps. 146, 11).

A New Englander Grapples with Puritanism

Dostoevsky’s Repulsive Anti-hero:
True Defender of Humanity!

Fyodor Dostoevsky, 
prophet of suffering 
in modern Russia

Nathaniel Hawthorne, critic of
ancestral Puritanism

proven to be sheer hypocrisy: “I love all mankind – but get
out of my way!”

Dostoevsky once wrote, “God and the devil are fighting,
and the battlefield is the heart of man.” Notes From
Undergroundis an example of that battle between truth and
error raging in one man’s soul and tearing him apart. Despite
this rending, he is not giving in to the lies he has been told to
believe. He is not superficial. For all his wretchedness, as he
himself says, “I may still turn out to be more ALIVE than you
in the end.”

“

Fifth-year seminarian Joseph Brison 
spent part of his summer vacation in Fatima,

Portugal. Here he is observing 
the 72nd anniversary of Our Lady’s 

appearance by visiting the shrine marking the
spot of the apparition.



less and less human, and he descends practically to the
level of the beasts. The real danger, however, is that by
continuing to use these words, man fancies that he is still
thinking, still living a human life and that he still believes
in “God.”  Percy portrays all this clearly – and humorous-
ly – in characters who are blissfully ignorant of their own
despair. They become really miserable only when true
sacrificial love, death and real religion remind them of it,
but this very misery helps them, if they are willing, to
climb out of despair and back to reality.

Binx tries to find meaning in romance, but he only
finds it by self-giving in sacrificial love for Kate, his dis-
turbed cousin by marriage. He is seeking something – he
hesitates to call it “God” because the word has become
meaningless. He finds it only through the real faith of his
crippled younger brother Lonnie, whose death seals
Binx’s return to reality. Thus Percy shows a modern man
transcending his former search for meaning in the 
“higher reality” of celebrities on the silver screen and his
former definition of self according to the plastic cards in
his wallet. How is this possible? Percy’s answer is 
simple: Through the grace of the real God, through the
real Faith, man can come to live a truly human life only
by sacrificial love, by serious contemplation of his end
and by true piety.

The Moviegoeris by no means what most people
would call a “pious novel.”  Percy has a deep grasp of the
life and thought of modern man, and he portrays this in
characters more or less depraved. Nevertheless, it remains
a portrait of a man being drawn by grace out of the mod-
ern world by a modern process. Like it or not, it is these
modern men whom seminarians must one day evangelize,
and books like The Moviegoerwill give seminarians a
deeper understanding of that nature onto which they must
graft the grace of God.

T hat young people enjoy camping is a 
well-known fact. So following on the suc-
cess of such past variations on the summer

camping theme as “Chant Camp” and “Book
Camp,” ten brave seminarians were enlisted for
three weeks of concentrated Latin study in, yes,
“Latin Camp.”  Father Jacques Mérel, professor of
intermediate Latin at the Seminary, was commis-
sioned to command this courageous educational
campaign held August 1-20 at Winona. Instead of
push-ups and deep-knee bends, seminarians were
exercised with vocabulary and grammar drills in the
official language of Mater Ecclesia(“Mother
Church”), with special emphasis on translations of
the Missal and Sacred Scripture. Proficiency in
Latin is indispensi-
ble to the future
priest who cele-
brates a Latin Mass
and prays a Latin
Breviary. It also
opens to him the
full riches of the
western Fathers and
Doctors of the
Church (most
importantly, St.
Thomas Aquinas)
who wrote in this

beautiful language. Happily, all who participated
reported  improvement in their Latin skills.

It is unfortunate that language courses in general
and Latin in particular have, in the past 30 years, been
stripped from most school curriculums. While Society
schools are a notable exception to this decline, many
seminarians have not had the opportunity to attend
these schools. So the Latin Camp program is being
offered in an attempt to make up for this deficiency. In
addition to its ecclesiastical usage, the study of the
Latin language, with its orderly grammatical structure,
also develops clear thinking. It is common knowledge
that a “dumbing-down” of youth has been taking place
for some time. This leveling process results from
lower academic standards and the evacuation of con-

tent from school cours-
es. Serious study is
replaced by computer
games and videos. The
result is a generation of
“vidiots” unable to think
for themselves and help-
less to resist the imperi-
um of the New World
Order. With the Divine
Assistance, Latin Camp
will help seminarians to
become better thinkers
and better priests.

M any readers might wonder why seminarians
would study Sophocles’Oedipus Rexat the
Literature seminar. After all, he was a pagan

writer. But as Dr. David Allen White explained to the
seminarians, many truths can be learned from the study of
this play.

Sophocles (495-406 B.C.) was no ordinary pagan but
one of the great authors of classical literature. Dr. White
pointed out that St. Thomas Aquinas once said that there are
two rivers of influence in our world: Catholicism and the
pagan classics. He includes the pagan classics because their
authors were searching for truth, and St. Thomas recognized
the value of the natural truths found in these classics, as is
evident from his frequent quoting of “The Philosopher,”
Aristotle, in his Summa Theologica.

The Greeks were a religious people, and their lives were
permeated with their concept of the Divine. One tradition of
the Greeks was to call upon the god Dionysius every year
during a spring festival in order to pray for a fruitful season
of labor. In order to have this profitable season, worship had
to be offered, one form of which was drama. Plays were per-
formed every year to instruct these people in the need for
self-knowledge and the obligation to do penance for their
transgressions against the gods. It was in the year 427 B.C.
that Sophocles recounted to the Greeks the story of Oedipus
the King.

Oedipus, the king of Thebes, is a great and noble man
who once saved his people by defeating the cruel Sphinx.
The Oracle at Delphi had prophe-
sied earlier that Oedipus would kill
his father and marry his mother. In
seeking to avoid this fate, he
unknowingly fulfills it. This shame
and infamy have long lain con-
cealed, but the gods can no longer
keep silent about the unwitting sin
of Oedipus. Pestilence and famine
soon bring Thebes to the verge of
extinction. In their despair, the citi-
zens of Thebes cry to their gods,
chief among them Apollo, for light
and healing in their wretchedness,
and to their king for proof of his
unfailing protection.

The people of Thebes meet
Oedipus at his palace, and they

petition him for help through a priest. Already this mani-
fests a confusion of order. The problems of Thebes are reli-
gious in nature, because the gods control the earth, but the
Thebans are beginning to doubt them. Oedipus at once
sends his brother-in-law Creon to the Oracle at Delphi to
seek the solution to the troubles. Upon his return, Creon
relates the cryptic answer of the Oracle: “There is an
unclean thing, born and nursed on our soil, polluting our
soil, which must be driven away, not kept to destroy us.”

Oedipus, while investigating the problem, hunts for
information from the crowd and a blind prophet answers
the puzzle. Discovering that the last king was murdered by
someone still at large, Oedipus pressures the prophet to tell
him who the murderer is. With hesitation, the prophet
reveals, “You hunt a murderer, it is yourself!”

These words, along with Creon’s message, fill
Oedipus with wrath. He concludes that Creon and the
Oracle are plotting against him. This is a further discred-
iting of the gods, since it presumed that they are wrong
and the king is right. Oedipus’s pride grows, and the cho-
rus, the mirror of Oedipus’s thought, cries out, “The
gods, the gods, go down!”

However, Oedipus continues to search for the truth of
the matter, and his anger grows the more he learns. Oedipus
reacts thus because he is blinded by his pride. Being the
noble man that he is, however, he returns to the examina-
tion until he sees the whole picture, and in a moment of
divine light, knowing himself to be guilty, he cries out:

“Oh, oh, then everything has come
out true. Light, I shall not look on
you again.” Oedipus then blinds him-
self by stabbing his eyes out, thus
shedding his own blood for his
heinous crimes, and he leaves the
city as a self-inflicted punishment.

Oedipus Rexteaches truths close
to the Catholic Faith. One such truth
is that man is tainted from the begin-
ning of his life whether he knows it
or not, and he will have to confront
that truth even if it hurts. The play
also affirms that the Divine is in
command; there is a hierarchy of
beings, and man, however great he
may be, is not at the top. Therefore,
man must submit himself to this
order. In this way he will do the most

that he can to liberate himself from his wounded nature.
But man will only arrive at this state of liberation after
much sacrifice in reparation for his sins. “For blood must
be shed for the remission of sins” (Heb. IX, 22).    ΩΩ
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Sophocles, master of Greek tragedy

Fr. Jacques Mérel drills seminarians 
in basic Latin grammar.

will. Where is the world going? What has any meaning? How
can one act? Seminarians made all kinds of applications to the
world around them.

The Puritans in the 17th century took a decisively
Protestant line of thought and action, but one of their direct
descendants, Nathaniel Hawthorne, classic American writer
of the mid-19th century, showed in The Scarlet Letterthat
their system was in-human, that it does not fit human
nature. Hawthorne himself never quite escaped from its
grip upon him, but one of his children became an outstand-
ing Catholic nun.

In the same mid-19th century in Holy Mother Russia,
locked in struggle with the invading demons of European
apostasy and materialism, Dr. White showed Dostoevsky 
driven to create an anti-hero to defend human nature against 
“science” in Notes from Underground.Few seminarians had
had any liking for this book on first reading, but once it was
explained by Dr. White, yes, it made sense after all. The anti-
hero has his reasons.

Finally LCDR Childs gave two brilliant lectures on
Walker Percy, a 20th century American writer who died only a
few years ago. In his novel The Moviegoer,the hero Binx
Bolling has money, leisure, health, good family, but it all
means nothing until the Catholic Faith dawns in his life.
Seminarians recognized their own world around them, and
appreciated a serious analysis of it, especially when explained
by LCDR Childs. These writers go beneath the surface of
things and give them a shape and an order.

But they do not have that answer which only the Catholic
priest can provide, said the Seminary Rector in one of the
concluding lectures. Most people today, he said, are walking
bundles of problems, but the well-trained priest is a walking
bundle of solutions. The Rector looked at, without looking at,
the half dozen non-seminarians present: “Application forms
for the Seminary are easily available!” 

Dr. White shares his expertise in directing as seminarians
and lay students rehearse a scene fromHamlet.
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